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Introduction

White Noise has often been dubbed Don DeLillo's "breakout book." This term is

usually meant in one of two ways: either that the work has achieved greater

commercial success than an author's previous works, or that it has raised the

author's art to a higher level. In the case of White Noise, the second is ar

guable, but the first is definitely true, for the novel garnered the best rev

iews and strongest sales of DeLillo's career to that point. It is not difficu

lt to understand why it became one of the most widely acclaimed fictional wor

ks of the 1980s: its mordantly witty anatomy of the postnuclear family; its s

ly satire of television, advertising, and academia; its letter-perfect portra

yal of the sounds and sights of supermarkets, malls, and tabloids all strike

chords that reverberate strongly with contemporary Americans.

When White Noise was first published in January 1985, reviewers were st

ruck by its timeliness; indeed, appearing only a month after a toxic chemic

al leak at a Union Carbide plant in Bhopal, India, killed some 2, 500 peopl

